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2. Dorian 7 Phrygian%  Lydian#5 Mixolydian #4 Aecolian  Locrian®  Ionian #1
Melodic Minor Lydian Aug.  Lydian Dom. Mixolydianl’6 Altered Dom.

The modal names are written in this order because they are in the same order as the major modes.
They are arrived at by comparing them to the major scale. For example, Locrian 12, comparing
this scale to A major (not Locrian) yields a i2. All comparisons are made to the major scale.

3. Cmin/Maj 7  Eb+ Maj 7/D Eb+ Maj 7(#1) F7(81) g7  Amin7(b5) B 7(#9)
b+ 7 b+ 7 b+ 7 b+ 17 b+ 7 b+ 7
4. E Maj/c EP+ Maj /D n/a E”*+ Maj /F EP* Maj /G EP+ Maj /A EP+ Maj /B

5. bIIT+ Maj 7 bI1+ Maj 7 n/a bVII* Maj 7/ PVI*Maj 7, PV+Maj7,  bIV+Maj 7
WA e e A 4 e

Melodic Minor - Dorian 6
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Phrygian 6 - B Maj 36
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Mixolydian #4 (Lydian Dominant) - F 7 (§11)
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Tonian #1 (Altered, Superlocrian, or Diminished Whole Tone) - B 7(#9)
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